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Featuring music by Kaija Saariaho, Karlheinz Essl and Stephen Davismoon 

Performed by Taylor Wilson (Mezzo Soprano) Feargus Hetherington (Violin and 
Viola) Sophie Askew (Harp) and Stephen Davismoon (Electronics).  With Gary 
Kinghorn on Technical Direction. 

 

Stations of the Clyde – Prelude (Stephen Davismoon 2014) 

Sequitur IX for Mezzo-Soprano and Live Electronics 
(Karlheinz Essl 2009) 

Stations of the Clyde – Interlude I (Stephen Davismoon 2014) 

Fall – for Harp and Live Electronics (Kaija Saariaho 1991) 

Vent Nocturne – for Viola and Live Electronics (Kaija 
Saariaho 2006) 

Stations of the Clyde – Interlude II (Stephen Davismoon 
2014) 

Driven Voids for Mezzo-Soprano, Violin, Harp and Live 
Electronics (Stephen Davismoon World Premiere 
Performance 2015) 

Stations of the Clyde – Coda (Stephen Davismoon 2014) 



 

 

 

 

 

 

 

Biographies: 

 

Taylor Wilson 

Taylor Wilson studied singing at Royal Conservatoire of Scotland, opera studies at 

the Royal Northern College of Music in Manchester and read modern languages at 

Strathclyde University (French, German, Italian).  

 

Whilst at music college, she developed an interest in contemporary music and 

worked closely with the composer Judith Weir. Opera roles include 

Bradamante(Handel’s Alcina), Mother(Noyes Fludde), Orfeo(Gluck’s Orfeo ed         

Euridice), Cherubino(Mozart’s le Nozze di Figaro) and most recently Noble 

Orphan(Strauss’s Rosenkavalier) and Bird Seller(Massenet’s Manon) with Scottish 

Opera, Carmen(Bizet’s Carmen), and Siebel (Gounod’s Faust).  

 

Taylor performs regularly in both recital and oratorio where solo engagements 

include a Dutch radio performance of contemporary music in Hertogenbosch, 

Holland, recitals in Schloss Munchenwiler, Switzerland, Los Angeles and Hong Kong, 

Mahler’s Des Knaben Wunderhorn in Wiesbaden, Mozart’s Requiem in Ireland and 

Körpper’s Schöpfer Geist in Hannover. She recently worked with James Macmillan on 

his piece Raising Sparks, for mezzo-soprano and ensemble as part of his fiftieth 

birthday celebrations.  

 

A performer at the Edinburgh Fringe, Taylor can be seen both as chanteuse (her one-

woman show) and recitalist of lieder and contemporary music, which is often written 

for her. She was also invited to perform with the legendary American pianist, Dick 

Hyman, at the Edinburgh International Jazz Festival. Apart from her operatic work in 

the U.K, she has performed in many opera houses in both Austria and Germany 

(where she also explored avant-garde music and drama in Berlin and music theatre 

in Hamburg). 

 



Off the concert platform, Taylor has made several recordings (including songs by 

John Rose, John McLeod and a C.D recording in Virginia with Scottish Voices), acted 

in short films and has appeared on a number of soundtracks for both film and 

television ( she featured on the sound track of a Scottish-based film, Blinded, by 

composer Malcolm Lindsay, which was screened at the Edinburgh and Cannes Film 

Festivals). 

 

Feargus Hetherington has developed a wide-ranging career as a chamber musician, 

orchestral leader, soloist and teacher. He also arranges music and presents musical 

workshops and seminars. Feargus studied at the Royal Conservatoire of Scotland and 

the Cleveland Institute of Music, USA, and performs as both a violinist and violist. 

Feargus is an associate teacher of violin, viola and chamber music at the Music 

Centre of the University of St Andrews, Scotland. In the summer, he takes part in the 

Habitat4Music seminars in the USA, working with violinist and conductor Joseph 

Swensen. He currently performs with the newly formed Kentigern Quartet. 

Feargus has performed freelance with many orchestras and ensembles including the 

Scottish Chamber Orchestra, and has worked frequently as guest leader of the 

Scottish Concert Orchestra. 

As a soloist, Feargus has performed concertos by Bach, Mozart, Beethoven, Bruch, 

Brahms, Sibelius, Tchaikovsky and Elgar and in 2013 and 2014 he played the Elgar 

Violin Concerto with both the New Edinburgh Orchestra and Glasgow Sinfonia. 

 

Sophie Askew 

Sophie Askew studied as a scholarship student at the Guildhall School of Music with 

Sidonie Goossens and Sioned Williams. As a scholarship student at the Royal Scottish 

Academy of Music she gained a B.A. (Musical Studies) and MMus (Harp 

Performance). 

 

Sophie manages to combine busy performing and teaching careers. As an orchestral 

player she plays with orchestras across Scotland including the Scottish Chamber 

Orchestra; as a recitalist, she performs as a soloist and as part of duos with Roderick 

Long (Violin), and Simone Sahyouni (Soprano). Sophie was a guest recitalist and 

teacher at the Edinburgh Harp Festival and she also teaches at the Junior 

Department of Royal Scottish Conservatoire, George Heriot’s School and St George’s 

School for Girls in Edinburgh. 



 

Sophie has performed concertos with many orchestras including the B.B.C. Scottish 

Symphony Orchestra.  

 

Her work also takes her to the most prestigious venues and events in Scotland 

performing for private and corporate clients. These include Skibo Castle, Edinburgh 

Castle, Glenapp Castle, Glamis, Scone Palace and Gleneagles Hotel. Sophie performs 

for a very varied clientele which has included members of the British and Norwegian 

royal families; politicians including Gordon Brown; Tina Turner and recently the 

Ryder Cup players and their families. 

 

Stephen Davismoon 

has had a professional composition career for over 20 years, and has written music 

for a broad range of ensembles and situations – from solo pieces through to works 

for full orchestra, with and without voices. He has also written a number of live 

electronic/interactive; electroacoustic and sound-art installation pieces. 

He has had performances in Brazil, Canada, Finland, France, Germany, Holland, 

Iceland, Italy, Lithuania, Spain, Switzerland, UK, Ukraine, Uruguay and the USA. He 

has worked with many notable musicians, institutions and festivals along the way: 

Roberto Fabbriciani; Rohan de Saram; Jan Kopinski Die Neuevocalsolisten; Scottish 

Opera; Centro Tempo Reale; Das Experimentalstudio der Heinrich Strobel Stiftung; 

Richard Craig; Tara Boumann; Luciane Cardassi, CCMIX Studios; Edinburgh 

International Festival – ‘Behind the Scenes’; Martyn Brabbins; Chamber Group of 

Scotland; Le Champs Libre; Ensemble Linea; Brake Drum Percussion Ensemble; The 

Edinburgh Quartet; Klangwerktage Hamburg; Finestre sul Novecento; The Tampere 

Conservatoire Symphony Orchestra 

 

 

Karlheinz Essl 

Born in Vienna, 15 Aug 1960. Austrian composer, performer, improviser, media artist 

and composition teacher.  

 

Karlheinz Essl attended the Vienna Musikhochschule (1979--87), where he studied 

composition with Friedrich Cerha and electro-acoustic music with Dieter Kaufmann. 

He also studied musicology and art history at the University of Vienna (doctorate 

1989 with his thesis Das Synthese-Denken bei Anton Webern). Active as a double 

bassist until 1984, he played in chamber and experimental jazz ensembles. As a 

http://www.essl.at/bibliogr/cerha.html
http://www.essl.at/bibliogr/webern-diss.html


composer he has contributed to the Projekt 3 composition programming 

environment of Gottfried Michael Koenig at Utrecht and Arnheim (1988-89) which 

later transformed into his own Real Time Composition Library (RTC-lib) for 

Max/MSP/Jitter.  

 

Essl also served as composer-in-residence at the Darmstadt summer courses (1990-

94) and at IRCAM (Paris, 1992-1993). Between 1995-2006 he taught Algorithmic 

Composition at the Studio for Advanced Music & Media Technology at the Bruckner 

University, Linz. Since 2007, he is professor of composition for electro-acoustic and 

experimental music at the Vienna University of Music and Performing Arts. Since 

1992, he acts as the music curator of the Essl Museum in Klosterneuburg / Vienna.  

 

His work with computers (with emphasis on Algorithmic Composition and generative 

art) and a prolonged occupation with the poetics of serial music have been a 

formative influence on his compositional thinking. He has frequently sought to 

combine music with other genres and has collaborated with the graffiti artist Harald 

Naegeli (Partikel-Bewegungen, 1991), the writer Andreas Okopenko and the artists' 

group "Libraries of the Mind" (Lexikon-Sonate, 1992--8), the architect Carmen 

Wiederin (Klanglabyrinth, 1992-95), the video artist Vibeke Sorensen (MindShipMind, 

1996, a multimedia installation for the Internet) and the artist Jonathan Meese 

(generative video and sound environment FRÄULEIN ATLANTIS, 2007).  

 

During the 1990s Karlheinz Essl carried out various projects for the Internet and 

became increasingly involved with improvisation. At the festival WIEN 

MODERN 1989 he presented as an emerging composer, and in 1997 he was featured 

at the Salzburg Festival with portrait concerts and sound installations. In 2003, he 

was artist-in-residence of the festival musik aktuell, and in 2004 he was presented 

with a series of portrait concerts at the Brucknerhaus Linz. In 2004, Karlheinz Essl 

received the cultural prize for music of the state Lower Austria.  

 

Besides writing instrumental music, Karlheinz Essl also works in the field of electronic 

music, interactive realtime compositions and sound installations. He 

develops software environments for algorithmic composition and acts as a 

performer and improviser, utilzing his own computer-based real time composition 

environment m@ze°2 and also instruments like electric guitar, toy piano and music 

box. 

 

Kaija Saariaho 

http://www.essl.at/bibliogr/koenig-strq.html
http://www.essl.at/works/rtc.html
http://www.essl.at/bibliogr/algo-comp.html
http://www.essl.at/bibliogr/algo-comp.html
http://www.mdw.ac.at/
http://www.essl.at/bibliogr/felber-musikkurator_e.html
http://www.essl.at/works/partikel.html
http://www.essl.at/works/Lexikon-Sonate.html
http://www.essl.at/works/klanglab.html
http://www.essl.at/works/mindshipmind.html
http://www.essl.at/works/atlantis.html
http://www.essl.at/bibliogr/improvisation.html
http://www.wienmodern.at/
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http://www.essl.at/concerts/musikaktuell.html
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http://www.essl.at/bibliogr/toypiano-KHE.html


Kaija Saariaho is a prominent member of a group of Finnish composers and 

performers who are now, in mid-career, making a worldwide impact. Born in Helsinki 

in 1952, she studied at the Sibelius Academy there with the pioneering modernist 

Paavo Heininen and, with Magnus Lindberg and others, she founded the progressive 

‘Ears Open’ group. She continued her studies in Freiburg with Brian Ferneyhough 

and Klaus Huber, at the Darmstadt summer courses, and, from 1982, at the IRCAM 

research institute in Paris – the city which has been most of the time her home ever 

since. 

At IRCAM, Saariaho developed techniques of computer-assisted composition and 

acquired fluency in working on tape and with live electronics. This experience 

influenced her approach to writing for orchestra, with its emphasis on the shaping of 

dense masses of sound in slow transformations. Significantly, her first orchestral 

piece, Verblendungen (1984), involves a gradual exchange of roles and character 

between orchestra and tape. And even the titles of her next, linked, pair of 

orchestral works, Du Cristal (1989) and …à la Fumée (1990) – the latter with solo alto 

flute and cello, and both with live electronics – suggest their preoccupation with 

colour and texture. 

Before coming to work at IRCAM, Saariaho learned to know the French ‘spectralist’ 

composers, whose techniques are based on computer analysis of the sound-

spectrum. This analytical approach inspired her to develop her own method for 

creating harmonic structures, as well as the detailed notation using harmonics, 

microtonaly and detailed continuum of sound extending from pure tone to 

unpitched noise – all features found in one of her most frequently performed works, 

Graal théâtre for violin and orchestra or ensemble (1994/97). 

Later Saariaho has turned to opera, with outstanding success. L’Amour de loin, with 

a libretto by Amin Maalouf based on an early biography of the twelfth-century 

troubadour Jaufré Rudel, received widespread acclaim in its premiere production 

directed by Peter Sellars at the 2000 Salzburg Festival, and won the composer a 

prestigious Grawemeyer Award. Adriana Mater, on an original libretto by Maalouf, 

mixing gritty present-day reality and dreams, followed, again directed by Sellars, at 

the Opéra Bastille in Paris in March 2006. Emilie, an opera and monodrama for Karita 

Mattila had its premiere in Lyon in March 2010 


